Protection & Bound: about Inward by Sabrina Muzi

By Xuan Hongyu

As a part of its natural being, human society is different from the societies of other species
because of its purpose that is the process of the self-regulation. In the evolution process, that we
call CIVILIZATION, Protection and Bound have been the two sides of a single coin which always
puzzles our imagines about the realities and futures. About this grand topic it seems that many
individuals do not have a dilemma, they can always choose to stand on this or that side. However,
when we forget the social ideals and ambitions and turn to examine the individual’s daily life, we
find only contradictions about parents and children, indulgence and health, risk and profitability
etc., and finally we find that it is even a topic of the meaning of life in the deeper thinking.

For such a question, which is not only related to sociology but also philosophy, Muzi provides us a
special reflection angle by her artistic language. Specifically, her work named Inward conducts a
channel between individuals to share the experiences on Protection & Bound with forms of videos
and installations, not giving a certain assertion or suggestion. She created this work in 2010 during
her stay in Kunming as an artist in residence. The idea started from the trees wrapped by plastics
and ropes on the sidewalks in Kunming. To Muzi, who always focus on the relationship between
her body and external environments, these silent creatures are bound at the same time of being
protected, but this sense of restraint has more obvious imposed on animals. Based on this
sensitivity, Muzi has determined to share with others this kind of psychological experience which
result is the rolling spherical object we see in the video, and the quiet spherical object placed in
front of the screen. Standing between the plane of the dynamic portraits and still-life, we not need
to imagine any Muzi’s feelings in the internal sphere, but we have to think of the slow and
tremendous power of a new life breaking shell since the enlarged drops before our eyes which is
rolling hardly. So one kind of sensory experience beyond the everyday existence of the process
has been revealed. They are spreading large areas of gray fields between Protection and Bound, in
which we do not have to worry about how to choose, but can return too far to look at the impact
between individuals. The meaning of Inward is opened, it is aggregated from the artist’s intuition
to the heart, and then released outside the experience of this intuition, and perhaps this is precisely
a difference between the concept and content.

Although Inward is the creation with intuition of an extra experience based on Muzi’s
metaphysical thinking, the object of inspiration for artists inspired it, this piece is associated with
China’s reality. At the same time, this association is not the kind of result from external viewing,
but a direct response to the surrounding context in which the artist had been for several months.
Thus, without style-free capture, and without means comprehensive in the form of political
expression, we can still think of the problems of the life in China, especially think of the attitude
when we are faced with the problem of Protection & Bound.
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